Dear Peter, 


sorry for the delay in getting back to you. This is the last week of classes, and there’s lots 
of little stuff to do. What’s the deadline for this project? 

I have several things I could submit to the Porn anthology. One thing is really important 
to me: I don’t mind having people edit my work, but I really do not want to end up 
working on a piece and then having some university press editor say that they cannot use 
the illustrations, or some university lawyer tell the press that they will not use “fair use” 
or whatever. I just don’t want to get into a fight and a disappointment. So, I really want 
to get all this lined up in advance. 

I’m at different stages of several pieces. Here they are. 

From Film to Video Pornography: Implications for Analysis 

This is an industrial/economic analysis of the change from theatrical film porn as the 
norm in the 1970s to home-viewed video porn being the norm by the end of the 1980s. It 
develops an analysis based on the marketing concepts of segmentation and differentiation 
to discuss the proliferation of different producers, fetishes, etc. in the 80s and 90s. It 
contains a (nonhostile, corrective) critique of Williams work as overly invested in ;70s 
theatrical him porn. It concludes with a (short) discussion of internet porn as a further 
proliferation of subcultures and categories with a new communication technology. 

This requires no images; it could benefit from a few, which could be relatively discrete. 


When Did Annie Sprinkle Become a Performance Artist? 

This is a career analysis which argues she’s always been a performance artist, but just in 
different arenas. It discusses her own construction and version of her history (smoothed 
out and modified in its latest iteration, her “AS’s Herstory of Porn”). It also takes issue 
with Straayer and Williams articles on AS, discussing among other things, the pee vs. 
female ejaculation issue. (This paper was originally on an SCS panel with them; their 
articles were anthologized in Gibson; mine was excluded because of my chromosomes.) 
Overall, the article provides a somewhat skeptical analysis of AS and her academic fans’ 
discussion, but it is not hostile to either. Since she’s had a relatively long career over a 
time of major changes, it serves as a survey of that as well. 

This analysis requires frame grabs and photos which include photos of her body 
including genital display, oral/genital sex, frame grabs of AS urinating/ejaculating on a 
male partner’s face, and frames of some of her early work which includes penetration, 
and quotes from her writings which include discussion of urine and other body fluids. 


VIRTUAL CHILD PORN: The Law and the Semiotics of the Image 

This was my SCS paper this year and requires no images (for obvious reasons). It uses 
the occasion of an April Supreme Court decision to discuss the gap between law and 
policy on one hand and visual culture analysis on the other, and the difficulty presented 
by current image technology which allows for virtual images which show children 
engaged in sex, and adults playing children. The definitions of childhood, 
documentation, and fantasy/make believe are all discussed, along with advances in image 
technology. The political interests engaged in the debate (e.g., Ashcroft et a. immediately 
re-wrote the statute and had it re-introduced in the House) and the logical and legal 



problems in defining basic terms of the discussion are considered. 


It would be possible to illustrate the article with images that are legal: e.g., body double 
images from the Lolita remake, photo manipulations of an underage Britney Spears on an 
adult body; state of the art photorealistic totally CGI materials (not of children), and 
drawings of fictional characters engaged in genital sex (The Simpsons, Disney characters, 
R. Crumb, etc.). 

Dear Marq, 

What a nice email! made my day! 

I would be interested in contributing, and the essay is not currently placed 
elsewhere, and I think very highly of the Journal of Visual Culture. Here's a 
short description I wrote for someone soliciting articles for an anthology (he 
choose anther essay, as it turned out). 


> VIRTUAL CHILD PORN: The Law and the Semiotics of the Image 

> This was my SCS paper this year and requires no images (for obvious reasons). 

> It uses the occasion of an April Supreme Court decision to discuss the gap 

> between law and policy on one hand and visual culture analysis on the other, 

> and the difficulty presented by current image technology which allows for 

> virtual images which show children engaged in sex, and adults playing 

> children. The definitions of childhood, documentation, and fantasy/make 

> believe are all discussed, along with advances in image technology. The 

> political interests engaged in the debate (e.g., Ashcroft et al. immediately 

> re-wrote the statute and had it re-introduced in the House) and the logical 

> and legal problems in defining basic terms of the discussion are considered. 

> 

> It would be possible to illustrate the article with images that are legal: 

> e.g., body double images from the Lolita remake, photo manipulations of an 

> underage Britney Spears on an adult body; state of the art photorealistic 

> totally CGI materials (not of children), and drawings of fictional characters 

> engaged in genital sex (The Simpsons, Disney characters, R. Crumb, etc.). 


Let me explain further... the US Supreme Court ruled in April on yet another law 
regarding child pornography (there was a first one in 1996 around the Internet 
which was found unsatisfactory, and then a new one was passed...this addresses 
the second one and had two questions: images that show adults role-playing 
children (that is under 18 in the US) and computer generated images that depict 
child sexuality either (a) by cutting and pasting images, or (b) photorealistic 
totally computer generated images. The best known (a) is composite photos of 
Britney Spears when she was underage (her head on another's body). Once again, 
in a split decision, they found the law too broad. I also discuss the boundary 
questions of defining childhood visually, what kinds of images are actionable 
(simple nudity is deemed actionable in some areas of the US), problems of 
defining child pornography, of researching it, etc. 

My present version leads to the conclusion that on the law side, people really 
don't understand what visual analysis has to say and on the visual analysis 
side, people aren't very adept at dealing with real problems of policy and 
policing. I point out that the Supreme Court's decision actually misreads the 
film American Beauty and assumes that Lester consummates his fantasy of having 
sex with his daughter's friend. 



I had to cut down my first version of the paper for a conference presentation, 
so it's currently not in a very elegant form, and I'm about to be on the road 
for three weeks. SO, I could give you a slightly revised draft in a month or 
so. I could structure the essay to put more emphasis on the matters of 
childhood and the sexual fantasies involved. 


Is this the sort of piece you are looking for? I put a stress on aspects of US 
law for the conference presentation. For an international audience, I would 
have to explain a bit more and it would probably be better to generalize. 


Fluid Ecstasy/Liquid Pleasures 

This is an analysis of the depiction of body fluids (saliva, semen, urine, female 
ejaculation, menstrual blood, etc.) in hard core pornography and the implications. 

Various issues such as legal constraints on depiction, changing styles (esp. in relation to 
marketing), the relation to the AIDS epidemic, the social construction of fetish, etc. are 
analyzed to present the multiple vectors influencing the actual development/regression of 
this theme. It also marks fluids which are not found in porn, but sometimes in 
mainstream film: vomit, pus, snot, or which never appear in either mode: e.g., diarrhea 
The argument proceeds with an unusual set of examples (gay male porn, experimental 
film, gonzo het porn, etc. interwoven with an analysis based in Sartre’s discussion in 
Being and Nothingness of fluid and slime as threatening/disgusting because of boundary 
loss. 

This requires illustrations of the image use of various body fluids in different examples of 
pornography E.g. ejaculation on the face, on the tongue, ejaculate dripping from female 
genitals, oral removal of tampon, auto-fellatio, urination on the body of another, etc. It 
also includes a frame grab from the “hair gel” joke in There’s Something About Mary, 
description of he Presidential stain on Lewinsky’s dress from the official congressional 
report, blood images from horror films and extreme violence films, past and current print 
ads and commercials for menstrual products, etc. 


Unstable Identities-Porn on the Internet 

An examination of the peculiarity of identity on the internet in terms of pornographic 
images; deals with anonymity, and the proliferation of images, their specialization/fetish 
distribution,, and their often dubious claims about identity: national/ethnic, gender, age, 
etc. Again, this is largely about identity and the impossibility of fixing it on the internet. 

This requires images that illustrate the ambiguity of identity (e.g., identical nude female 
images that are distributed as representing Arab, south Asian Indian, Latina, etc. women; 
transsexuals and cross dressers appearing as another sex/gender, etc.; adult 
females/males appearing as adolescents, etc. 


Stepping Out: The Social Semiotics of High Heel Shoe Images 

This is a quite long piece, probably 18,000 words or more and 60+ images. It is a 
foundational piece which takes the lowly image of the high heel shoe through various 
settings (advertising to hard core porn) to discuss the social context of an icon of female 
glamour. It includes a highly skeptical critique of the psychoanalytic discussion of 



fetishism and its use in current cultural studies. It includes original image material from 
shoe fetishist subculture, an analysis of a famous Edward Steichen photo, discussion of 
still images from Vogue and Hustler, glamour porn by Andrew Blake, a critique of Fred 
Jameson’s discussion of Warhol’s shoe images, Derrida’s discussion of Van Gogh's 
peasant shoe images, etc. One dimension of the discussion is an analysis of how the 
same object can range from low to high culture. 

Commodifying Desire: Sexual Images in the Age of Transnational Capitalism 

(with Julia Lesage) 

a broad overview of the issues that have appeared in the US in the context of increasing 
global image delivery and the proliferation of commercial pornography through new 
technologies and practices in places where it was previously unknown or totally 
underground. This is a summary and updating of previous essays laying out the 
groundwork of a position developed through the culture wars/sex wars of the 80s, etc. 
Requires no images 



